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ARTISTIC ACTIVITY OF PORTRAIT AND DIALOGUE IN THE
CREATION OF A PERSON IN THE NOVEL-ESSAY MY AUEZOV
Z. KABDOLOV

Abstract. One of the manifestations of the genre transformation of the modern Kazakh novel is Zeynolla
Kabdolov's novel - essay «My Auezov». The article examines the artistic function of portraiture and
dialogue in creating the image of the main character of the novel-essay - the great writer of Kazakh
literature Mukhtar Auezov. The author's portrait description has its own originality. In the novel-essay,
the portrait is depicted, firstly, through the eyes of a student who is passionate, endlessly loving to every
word of the great writer, and secondly, the hero himself is constantly changing and recognizing a new
aspect in the lecture which he is giving. Dialogue in the use of a talented writer is not a simple word
between characters, it is also one of the artistic ways of revealing and individualizing personality. The
article analyzes the unique genius appearance of the Kazakh people from the portrait of M. Auezov and
his dialogues, giving excerpts from the work.

Keywords: novel-essay, portrait, dialogue, image of the author, personality of the author and hero,
national identity.

Introduction. One of the examples familiar and unfamiliar situations of the
of the genre transformation of the main person, people who took a special
modern Kazakh novel is the novel-essay place in his life. The author-scientist Z.
"My Auezov" by the scientist, writer Kabdolov also appears in the novel-
Zeynolla Kabdolov. An essay is a work essay. Scientific reflections on the
that expresses an open attitude and interpretation of Abai's works from the
feelings to the object described by the point of view of M. Auezov and the
author. In most cases, when the volume disclosure of their creative kinship are
of the essay is small, the author reveals also naturally integrated into the work.
the personality of the main character, The main character of the novel-
falls into the Romanesque volume in the essay is Mukhtar Auezov, a great writer
representation of his relationship and of Kazakh literature, a scientist with a
feelings. Not limited to a mysterious wide breath, a teacher with a big heart.
description of the connection of the hero In accordance with the requirements of
with himself, in some parts of the work the essay genre, the author tells in an
the student tells the community with artistic language about the times when
psychological excitement about the the hero's life was close to him and later
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witnessed and served together. First of
all, it begins with the fact that the author
came to Almaty in pursuit of a dream,
studied M. Auezov's lecture at the
Mining Institute, independently came to
the Kazakh State University and
listened, then, with the intervention of
the great teacher, he was accepted as a
student of the philological faculty, and
then worked with him at the same
department. Here, too, the author does
not list all the things. Chooses the most
important of those times and the fateful
period of his life, in which the image is
revealed in detail.

Conditions and methods of
research. The research work was based
on the methods of complex analysis in
literary studies.The artistic activity of
the portrait and dialogue in the creation
of the image of Mukhtar Auezov in the
novel-essay by zeynolla Kabdolov "my
Auezov" is differentiated. In addition, in
the course of the analysis, descriptive,

comparative, structural and textual
analysis methods were used. In
determining the features of the

presentation of the portrait of the hero,
the system of portrait details in a
literary text is considered, and their
psychological and aesthetic function in
revealing the image is determined. In
revealing the artistic nature of the
dialogues, the relationship between the
specifics of the character's language,
speech intonation, logical structure and
author's position was analyzed. At the
same time, the role of portrait and
dialogue in the formation of national
identity and personality in the work was
systematized on the basis of literary and
theoretical works. In the course of the
study, methods of interpreting the text,
summarizing and drawing up scientific
conclusions were used.

Discussion of research results.
The portrait occupies a special place in
the creation of the image. The author's
novel also begins with a description of
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the portrait of Auezov. However, the
portrait description of Z. Kabdolov has
its own specifics. The portrait, firstly, is
represented by the eyes of a passionate,
infinitely loving student at every word
of the great writer, and secondly, the
hero himself is constantly changing and
recognized in a new way over the
lecture, which he spills out. Although
the author's portraits are aimed at
describing one person, they do not

repeat each  other, but rather
complement each other and reveal the
image.

"He's two or three steps ahead on
my right wing. The chest, shoulders,
full man, plentiful body is heavily
moved and slightly swayed. When you
turn your face to me, it seems a little
creepy. He was wearing a broad-
shouldered gray suit, a blue tie on a
white collar, and a short neck that was
barely visible to a man who looked at
him from the side. His broad forehead,
bare and gleaming, was a smooth,
polished top. The Blue downy hair, like
a shaggy bottom, is flabby, but in two
samais it looks like two handfuls of
curls, puffing up to the uly and
increasing.

I look and wonder. This is a unique,
beautiful, large, round head like a torso,
as if fitted directly into a plentiful body
without a neck and spine. And then, as
if he were turning his whole chest, not
his neck, as | did. I also admire this.

When he turns around, | squint like
a lion in front of me, not knowing
where to go. And every time he turned
and looked, he saw a lot of territory, his
thoughtful eyes opened wide, suddenly
flared up, became Square and flashy. In
this way, at first glance, it seems that
you carefully explore your inner world,
put all your secrets and state in the palm
of your hand. Such a kind, perceptive
eye. Search all over you, flip through
and check. I am more and more afraid, |
am more and more afraid, 1 am more
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and more afraid, I am more and more
afraid, 1 am more and more afraid, 1 am
more and more afraid, | am more and
more afraid." [1,7-8]

The portrait is presented in the first
person, with the author's perception.
Therefore, the portrait of the hero is
enriched with the author's perception,
feelings. The peculiarity of the writer's
vision and recognition deepens the
content of the portrait. In this portrait,
before the psychological painting of the
hero, the author's perception occupied a
leading place.

In the novel-essay, special attention
is paid to the change in appearance,
psychological tone of the hero at every
stage, every moment, and the author
pays attention to the most accurate and
truthful presentation. Seriously, it is
clearly seen that the portrait reflects not
only the appearance of the image, but
also  "includes behavior, actions,
character” [2,49]. The portrait in the
work shows the respect of every open-
minded person who knows M. Auezov
from the outside. And a warm smile
with a nod to them is a sign of the inner
culture and modesty of the main hero.
The author also expresses the moment
of rage in the hero's head by describing
his portrait. "Auezov is in the
presidium, in the middle. As if on fire.
It was only the flat forehead of a half-
bald man, and the hair of a blue-haired
man, which had fallen out of his head,
that changed the color of the other.
Nala's face, which seemed to have a
different look, and sometimes even a
grimace [1,103].

The portrait here is an artistic way
to express the anger that is happening
inside the hero. The author is an
observer, carefully realizes the stress
and sadness of his hero and conveys it
to his reader. The character of the time
and place, the fierce period of time, was
clarified by the portrait.
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In the novel-essay, The author aims
to comprehensively personalize the
image through a broad description of M.
Auezov with his cognition and
perception. It is not the duty of the
writer to preserve the chronology of the
period, although the owner of a difficult
fate attributes his familiar life to his
work. According to the nature of the
essay genre, the great man reveals the
image from different angles,
highlighting and individualizing the
moments that are close to him, without
dampening the flame of love for him
and the feeling of apprenticeship.

However, no matter how versatile
the portrait is, it is only one way to
brighten up the image. In the next
episode, the author pays attention to the
character's Dialogue, speech skills. It
enriches the image with a new aspect,
while maintaining the deep and broad
speech of the great writer as accurately
as possible.

"—The picture in this small room is
the state of affairs in our entire society,
including in our literary and cultural
life! - Auezov began. — Everything is
legal: these two guys were not satisfied
with the lecture, could not get used to
the well-known Begei's vision, came
here, as Abay said, "then | could not
answer, poor thing", the members of the
department could not withstand the
requirements set by the guys and could
not find anything other than to join
them as Begei is a sick person, afen,
Kozhanasir... Everything is natural and
correct.

We all cheered and listened in
silence. Mukhan thought a little and
continued his speech:

- You say begey is a sick person.
No matter how sick it is, the society in
which it lives is sick, the time is sick!

Your criticism is correct, of
course... But | feel sorry for him before
I try it.

Do you know who is known first?
And | know, | know, since | was a
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graduate student in Leningrad. It was
also free at that time, and even, | would
say, it would be crazy. He imitated
Saken, wanted to become Saken.
Saken's arrogance, and sometimes even
the elegance that some people seem to
be kerenau, kerden, was an example. It
was also a shaman who lost his demon.

Not only Saken Seifullin was shot,
but also the whole side, the middle. The
literature that Begei himself was going
to read and teach others, his history and
theory were crushed. The talents left,
and the admirers remained: Zhakan
instead of lliyas, Kalmakan instead of
Beimbet. Who will these people be?
And it was considered a crime to speak
the name of literary figures, let alone
read the poems of Shakarim and
Magzhan. It's the same now. Most of
the poems have changed from grass-
desert, cheese-song to slogan and fake.
We have a place where we are counting
foam waves. All this is a disease of one
person — not only the known, but also of
today's age, society. So what can we
expect from a sick, disabled teacher in
such a sick environment.

It is a pity that the Sakenshil
familiar survived, not being shot in vain
between the Saken and the drive. "I
dont know," he said. So, instead of
wearing a prison curse strap around his
neck, he returned with an order on his
chest. You know, you're probably going
to get mad at it, but the guys are right,
take your rattle from the outside of your
overcoat and put it in, you know?!»
[1,81-82].

Here is the critical and cryptic
thought voiced by Auezov. Time, the
reality of time, its influence on the fate
of the individual speaks and analyzes
from the depths. From the dialogue, one
can see the common sense inherent in
the great writer and an accurate and
deep knowledge of the psychology of
the individual, the conditions of his
transformation, his connection with
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society. The author was next to the great
writer, instilling in his ears his manner
of speech and eloguence. Therefore, in
the dialogue, the writer's intonation of
speech and the use of words in the
phenomenon, logic are  firmly
preserved. Moreover, this is a story that
the disciple himself witnessed, which is
firmly preserved in the game. In the
beginning of the hero's speech, he
quotes the poem of the great Abai "then
you can not answer and poor", "Begey
is a sick person. No matter how sick it
is, the society in which it lives is sick,
the time is sick!"and another logical
connection is a strong, eloquent system
of words-the image.

«...A lot of poetry has changed from
grass-desert, cheesy songs to slogans
and false "artificiality”. We are counting
foam waves, the great writer's thoughts
about national literature are also
consistent ~ with  his articles on
literature». The author widely depicts
the portrait of the main character over
various movements, mental changes and
phenomena.  When  the  genius
appearance in that portrait is now
combined with eloguence, which is
poured out in dialogue, the image is
revealed in every possible way with
soulful secrets and reason. A sharp
denunciation of injustice in society and
criticism in art also did not arise in the
hero's mind for a moment.

«You know, you're probably right,
but the guys are right, take your rattle
from the outside of your overcoat and
put it in, you know?!»- at the end of his
speech, the involuntary laughter of
those present at the meeting is also a
demonstration of Auezov's speech
skills.

The author expresses his broad,
deep thoughts through the dialogue of
the hero, as well as his reflection on the
injustice of society, his concern for the
future  of the  nation-kemenger
personality did not break away from his



U.Samenkyzy, M.A.Userbayeva

teachers A. Bokeikhan, A. Baitursyn,
who were considered Alash dignitaries
yesterday, became their eyes and voice.
The hero cannot say this word in the
crowd. Only when the moment comes,
in such a small, close environment, he
mercilessly pours out his inner joy.

At a small meeting of the
Department, M. Auezov gives a detailed
description of the behavior, teaching
and scientific activities of famous
Begei, Duysen Baykenzhin, Shoi
Galiyev. Dissatisfied with some things,
he sharply criticizes his colleagues with
a friendly attitude. Emphasizes honesty
and responsibility in the teaching path,
in science. He points to the path of the
brother. The reason why he speaks so
decisively will be revealed in the next
dialogue of the hero.

"Well," | said, without waiting for
Maken's words, " | deliberately went
into a bitter, even frank conversation.
How can | not go, these guys, - the
sniper pointed to us with his chin, - the
fate will remain only in your hands...

- How, how? Maken, who had been
silent since the time of the column,
paused. — Isn't it not just these three or
four associate professors who give
lectures and give examples to them, but

also such literary and historical
professors as external members of the
Department ~ Kazhim  Zhumaliyev,
Esmagambet  Ismailov,  Ermakhan

Bekmakhanov? And your own way is
even different!

"You don't have to lie there, do
you?"

"What do you say, Muha?" - Maken
bit his tongue. Mukhan is calm, as if he
is completely accustomed to the name
of shigalan, even without frightening
the surrounding people:

- It was precisely because of this
that | came to the column late. | stayed
longer in Government House. The
message from the new phone is also
uncomfortable. You were as selective as
you knew, Maken. There are no three
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professors — Kazhim, Esmagambet,
Ermakhan. He was arrested. As for me,
I, of course, am among you so far, but |
am not in the service, the rector issued
an order to be dismissed from the
professorship of the Department” [1,87].

Although in the typological
classification of dialogue we refer to
information dialogue [3,64], the speech
of M. Auezov, the influence of his
speech on his environment, the reaction
of his listeners to it indicate
psychological changes in characters.
Although the main hero wanted to
convey calmly, so as not to restrain his
inner feelings and cause fear to his
listeners, the message spoken in the
dialogue is as uncomfortable as
possible. The beginning of political
repression in the early 50s of the XX
century, the threat to M. Auezov's head,
does not leave colleagues and willing
souls neutral.

"We note that any dialogue reveals
the specifics of the characters' thinking,
worldview, behavior " [4].

Dialogue in the use of a talented
writer is not a rattling word between the
hero, but one of the artistic ways of
revealing and individualizing their
personality. The broad field of national
color in the work is also in this portrait
and dialogue. It is clearly seen in the
novel — essay by academician R.
Nurgali: "the first characteristic feature
of the portrait is national identity,
national color” [5,147]. In the portrait of
M. Auezov in the work, one can feel the
unique genius of the Kazakh people,
and in his dialogues, a mature Kazakh

mind, eloquence and figure are
recognized.
Conclusion.  In  the artistic

representation of the personality of
Mukhtar Auezov in the novel-essay by
Z. Kabdolov "My Auezov", the function
of portraiture and dialogue is special.
Through the portrait, the writer reveals
not only the external image of the main
character, but also his inner world,



Artistic activity of portrait and dialogue in the creation of a person in the
novel-essay My Auezov Z. Kabdolov

psychological state, teaching nature. the realities of the historical period were
The author's perception of these reflected.

descriptions and a sense  of The portrait and dialogue in the
apprenticeship increase the emotional novel-essay intertwined with each other,
power of the work. And dialogue comprehensively personified the image
appears as an important artistic tool that of M. Auezov. Through these artistic
reflects the worldview, eloquence, techniques, the author was able to truly
vision of society and time of the hero. express the individuality of the great
In the words of auezov, his genius, writer, the spiritual image of a national
resistance to injustice, compassion for character and moral qualities. For this
the nation, and civic identity are deeply reason, portrait and dialogue in the
understood. Through the manner of work are considered one of the main
speech and charisma of the main hero, artistic mechanisms for revealing the

nature of the character.
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¥.Comenknisnr*, M.A.YcepOaeBa

Mupac ynusepcumemi, Illoimxernm, Kasaxcman

3.KABAO/AOBTHIH, «<MEHIH, OYE30BIM» POMAH-DCCECIHAEIT T¥AFA
>KACAYJAFBI IIOPTPET ITEH AMA/AOTITIH, KOPKEMAIK KbI3METI

Anaarma: Kasipri xasak pOMaHBIHBIH >KaHPABIK TypAeHyiHiH Oip kepimici - 3eltHOA4a
Kabaoa0BTe1H «MeHiy OyeszosiM» poMan-scceci. Makasaga pomaH-scceHiH Oac Kelfilkepi Kasak
94e0ueTiHiH yABI Ka3ymbIchl MyxTap Oye30BTiH 00pa3bIH >Kacayaarbl IIOPTpeT IeH AMaAoITiH
KOPKeMJIKTiH KBI3MeTi KapaaAbl. ABTOPABIH HOPTPETTIK CHUIATTaybIHBIH ©3iHAIK epeKIIeairi
Gap. Poman-sccege mnoptper, OipiHITigeH, yAbl >Ka3yIIbIHbIH 9pOip Ce3iHe BIHTHIK, IIEKCi3
CyliicIieHIITiAikKe TOABI IISKIPT Ko3iMeH OeliHeAeHce, eKiHIiJeH, KeliillkepaiH ©3i Teriae
CoeliaereH AeKIus YCTiHAe YHeMi e3repil, >KaHa KbIpbIMeH TaHblAaAbl. JapbIHABI >Ka3yIIbIHbIH
KOAAaHBICBIHAQFB AMAaAOl — KelilkepaepaiH apachblHAAFLl CBLAABIP CO3 €eMeC, OAapAbIH
TyAFaABIK CMUIIATBIH aIllyAblH, JapadayAblH KepKeMAiK amaa-TaciagepiHiy Oipi. Makaaaga
M.Oye30BTiH nOpTpeTiHeH Kasak, XaAKbIHBIH KaliTalaHOac AaHBIIIIIAHABIK KeA0eTi MeH OHBIH
AUaZoITepiHeH TOABICKAH aKblA-TlapacaT, IIeIleHAiK, KaipaTKepAiK TaHBLAaTBIHABIFBI
IIBIFapMadaH y3iHAiaep 6epy apKblabl Tad4aHABL.

Tipek cesaep: pomaH-9cce, IOPTPET, AMaAOL, aBTOp OOpa3bl, aBTOP >KoHe KeMilIKep TYyAFachl,
YATTHIK 005y .

V.Camenknisbl*, M.A.YcepGaeBa
Yrusepcumem Mupac, Hlvimxernm, Kasaxcman
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XYAOXECTBEHHASI AKTYUBHOCTD ITOPTPETA I AMAAOT'A B CO34AHNN
ANYHOCTU B POMAHE-DCCE «<MOW AY?30B» 3.KAB1010BA

AnvoTarms:: OZHNM U3 IIPOSIBAEHNUI >KaHPOBOI TpaHCPOpMallUy COBPEMEHHOTO Ka3aXCKOTO
poMaHa sABAseTCs pomaH- 5cce JeiHoaAabl Kabaoaosa «Moit Ayssos». B craTpe
paccMaTtpuBaeTcsa XyA0KecTBeHHas1 PyHKIS ITOpTpeTa U AMalora B CO3AaHny obpasa I1aBHOTO
reposl poMaHa-9cce - BeAUKOIO MycareAs Ka3axcKoil AutepaTtypsl Myxrapa Ay»3oBa. ABTOPCKOe
IIOPTPETHOE OIMCaHMe OTANYAeTCs CBOeNl OpPUIMHAABHOCTBIO. B pomaHe-scce IOpTper
M300pa’keH, BO-TIIEPBHIX, I1a3aMI CTYAEHTa, YBAEYEHHOTO, OeCKOHEYHO AIODMIEero KaKjoe
C/I0BO BEAMKOTO IIyCaTeAs], a BO-BTOPHIX, CaM IepOJi IIOCTOSIHHO MEHSETCs M pacIllo3HaeT HOBBIN
acIekT B AeKIUM, KOTOPYIO OH 4nTaeT. /1aior B MICIIOAHEHNN TaAaHTANBOIO IIcaTeAsd - 9TO He
IIPOCTO ODIIeHMe MeXAy IIepCOHa’kaMl, 9TO eIlle M OAVH U3 XYAO’KEeCTBEHHBIX CIIOCODOB
PacKpBITUsS UM UHAMBHUAyaAM3alMM AWNYHOCTU. B craThe aHaAM3MPYeTCs HEIIOBTOPUMBIN
reHMaAbHBIN 00AMK Ka3aXCKOTO HapoJa I10 ITopTpeTy M. Ay®30Ba U €ro AMaAoraM, IIPUBOAATCS

BBIAEPKKU 13 IIPpOMU3BEACHIIL.

Karouessie caoBa: pomMaH-5cce, IIOpTpeT, AMalorl, o6pa3 aBTOpa, AMYHOCTb aBTOpa M reposl,

HallliOHaAbHasl MA€HTUYHOCTD.
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